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5.1.49 Mauch Ado About Nathing

Are you so hasty now? Well, all is one.

DON PEDRO

Nay, do not quarrel with us, good old man. 50

ANTONIO 5

It he could right himself with quarrelling,

Some of us would lie low,
CLAULIO
LEONATO

Who wrongs him?

Marry, thou dost wrong me, thou dissembler, thou!
Nay, never lay thy hand upon thy sword:

I fear thee not.
CLAUDIO

Marry, beshrew my hand 35

If 1t should give vour age such cause of fear.
In faith, my hand meant nothing to my sword.

LEOMNATO

Tush, tush, man, never fleer and jest at me!

I speak not like a dotard nor a fool,

As under privilege of age to brag 60
What I have done being young, or what would do

Were I not old. Know, Claudio, to thy head,

"Thou hast so wronged mine innocent child and me

That I am forced to lay my reverence by,

And with grey hairs and bruise of many days 65

44 ull is one it makes no difference

32 lie low ie in death, perhaps with
4 pun on ‘base lyving’. It is not elear
whether Antonio knows that Hero's
death is feigned, as the enery SD at 4.1
dues not include him in the wedding
party {though be is often present
productions).

33 thou Leomato uses the more familiar
pronoun w address Claudio (reserving
the respectful yor for the Prince).

34 an indication lor Claudie’s stage
action, and perbaps for a threatening

#esture on Leonato's part

55 beshrew curse

57 my ... sword my hand intended
nothing in moving wward my sword

58 Tush a contemptucus exclamation
Hleer snecr, mock

5% dotard senile person

60 under . . . age excused by senility, or
the reverence due 1o an elderly person

62 to thy head tw your face; of MND
1.1.106: *I'll avouch it 1o his head”".

b4 lay . . . by set my age aside

635 bruise injuries, wear and tear

323 him? ¢ Marry | him? Marnc Mafome 63 mine| my F
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Do challenge thee to trial of a man.

I say thou hast belied mine innocent child.

Thy slander hath gone through and through her heart,

And she lies buried with her ancestors —

0O, in a tomb where never scandal slept, 70
Save this of hers, framed by thy villainy.

CLAUDIO

My villainy?
LEONATO
O PEDRO

You say not right, old man.

LEONATO

Thine, Claudio; thine, I say.

My lord, my lord,

I’ll prove it on his body, if he dare,
Despite his nice fence and his active practice, 75
His May of youth and bloom of lustihood.

CLAUDIO

Away! I will not have to do with vou.

LEOMATO

Canst thou so doff me? Thou hast killed my child;
If thou kill’st me, boy, thou shalt kill a man.

ANTONIO

He shall kill two of us, and men indeed. a0
But that's no matter, let him kill one first.
Win me and wear me! Let him answer me.

fitr trial . . . man o duel. Leomao's chiv-
alric gesture is modelled after that of
Genevra's defender in Shakespeare’s
Ariostan source (see 4.1.191-2n.); it
is often accompanied in production by
seme action signifying a challenge (the
drawing of Leonato’s sword, his fling-
ing of a glove at Claudio’s feer, etc.).

71 framed plotted, engineered

T4 prove it Trial by combat was consid-
ered a method of judicial inguiry, the
victory being decided by God.

78 doff] (datfe)

75 mice fence fancy fencing skill

T May . . . lustihood prime of life and
peak of vigour

78 doll me put me off, brush me aside;
cf. Oth 4.2.177: ‘Every day thou doff"st
me with some deviee'. CF 23166
and n.

82 Win . . . mel a challenge: ie if yvou
subdue me, then vou may do with me
s you wish; proverbial {Demt, W408).
Let...me ie let him fight me in a
duel; or perhaps a directive to Leonato
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